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Washington~ D. C.

Register o~ Copyrights
Washington~ D. C.

Dear Sir:

I herewith respeottully request the return of the following
named motion pioture films deposited by me ~or registration.o~
oopyright in the name ofD.W. Gr1~~1th. Ince

Sally o~ the Sawdust - 10 reel.

Respectfully~

J .

two oopies eaoh of the
registered in the Copyright

Date of Deposit Registration

. .The D.W. Gr1rr1th. Inc.
hereby aoknowledges the reoeipt of
motion picture films deposited and
Otfioe as follows:

Title

8ally or the SawdUst 9-9-25
©ClL 21804

The return ot the above oopies was requested by the said
Company by its agent and attorney on the 9th day ot
Sep~.1925 and the said Fulton Brylawski for himself~ and as
the duly authorized agent and attorney of the said Company~
hereby aoknowledges the delivery to him ot said oopies, and
the reoeipt thereof.

••
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Exhibitors Campaign Book
This book outlines publicity, advertidng and exploitation matter tbat

wiD enable any exhibitor, in any sized dty, to put th8 D. w. Griffith
feature over to big- box-offace results. There are many news­
paper stories, one, two and three column advertising cuts, one, two and
three eoIumn seeoe cuts for newspaper use, reproductions of the 6tho­
graph posters. the lobby display cards and slides, and tile • eue sheet.
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Exhibitors Campaign BooksE~ 10 1925

FOR

D. W. GRIFFITH'S
"SALLY OF THE SAWDU

WITH CAROL DEMPSTER AND W. C. FIELDS

Released by. United Artists Corporation

T"

Circus Angles· of this Griffith comedy drama
Insure Certain and Big-Box-office- Result

right up, ladies and gentlemen-step right up here for the
Gaze upon the wonders of the world-the sight of a life

tI

No picture of the circus can fail to call to mind the side show, with its
top-hatted barker and its array of freaks. What better lobby ballyhoo for
a circus movie, then, than the side show ballyhoo?

Put up a neat platform near your box-office window, large enough to accom­
modate a barker and several specimens of freakS-if your theatre is large enough.
If it is a small theatre, the glib-tongued spieler in costume will help carry o~t
the illusion with good results.

Have your barker announce "The Greatest Show on Earth Inside-Step
Right Up and Buy Your Tickets." ,...

Bring out your Fat Woman, your Human Stnngbean, the Snake Charmer,
and others to draw the crowd.

For music a Chinese horn playing shrill Oriental airs will do. The side
show i bound to draw a crowd. For the small house, the smooth-tongued
barker will cau e them to tarry and follow the speaker's prompting to the
ticket window.

The side show idea can be carried right on into your theatre, to serve a
double purpose as a prologue. A clever side show prologue will do much
to put the house into just the right mood for such a lavish circus spectacle as
D. W. Griffith' new production, and the biggest box-office attraction of the
year, "Sally of the awdu t."

This Will Bring Big Returns

A newspaper tic-up which carries with it the human interest appeal which
any newspaper editor will appreciate-can be worked with an orphan or crippled
inmate of a public institution.

During the run of "Sally of the Sawdust," arrange with a newspaper to
have one of the "sob-sisters" take out one of these poor children and give it
"the most wonderful day of its life."

For that day, treat the child a thouKh it were the child of a millionaire.
Lunch at a big hotel, a limousine to the film theatre where "Sally of the Saw­
~ust': is sh.owi.ng,. a ~ig box of candy, i~e crcam soda, and din ncr before return­
II1g It to It 111 tltutlon.

The reaction of the child -to its various experience, and the imagination
of the reporter in picturing the sudden plunge of the child of poverty into
the luxury of wealth would make an' article which any ncw paper would be
glad to u e and illu trate profusely with photographs.

Let the whole matter be treated and conducted a though inspired entirely
by t.he new paper with which you tic up. The xpen e of the day would be
noml.nal and would be well compensated for by the type of publicity to bc
obtamed.

Text of speech for use by uBarker."
Near Box-office

"Step
big show.
time.

"Gather in close. Gather in close. Look. Look. L'ook.
"See"what we have here.
"The wonders of the world-each one an inspiration and each

one an education.
"Now, ladies and gentlemen, why, you may ask, and I calling yO,ur

attention to the show inside the big tent today. Because if you miss
this show, you miss the chance of a lifetime-the greatest show on
earth.

"Imagine Ringling Brothers, B~rnum and Bailey, Sells-Floto, AI.
G. Barnes and the Hagenbeck shows all rolled into one and you will
begin to appreciate the stupendous aggregation of world-famous per­
formers g~thered together on the inside by D. W. Griffith-the great­
est show-man in the world.

"Step inside and you will see W. C. Fields, the funny man of the
Ziegfeld 'Follies.' Imagine this man, whose salary alone is equal to
the whole payroll of the average travelling show-imagine him just
one of the world famous clowns, acrobats, bare-back riders and death­
defiers you will see on the inside.

"Step right in and see Carol Dempster, as beautiful and talented
a dramatic actress as ever appeared on the screen,-giving the greatest
portrcyal of her career as a D. W. Griffith star.

"Step right in and be amazed, thrilled, shocked, see a story that
will make you cry one second and laugh the next-a story that i:;
faster and finer than any three-ringed circus that ever teased you::
eyes.

"See the greatest circus story ever filmed, presented as it can only
be presented by that great show man-David Wark Griffith-the man
who made the 'Birth of a Nation,' 'Intolerance,' 'Way Down East'
and other collosal film features. .
. "You can't afford to miss this show, folks. The show is starting

nght away.
"Step right up to the box-office there, folks, and buy your tickets.

The show is starting right away, I say. Get in line and buy your
tickets. Hurry. Hurry. Hurry. Hurry."

,



-

Griffith Letter and Signature

presents

Griffith's signature will be in the press book on "Sally of the Sawdust,"
from which you have a cut made to be used with this. letter.

Take advantage of this! Play it as a personal letter!

A D. W. Griffith Letter

D. W. Griffith Signature

My Dear Mr _ (lnsert name),
Thank you for. your compliment in selecting our picture,

"Sally of the Sawdust" as the feature of your Theatre
the week of .

We understand that National critics, seeing it at .trial show­
ings, have nominated it among the six best pi~tures. T~ vigor­
ous and pleasant picture, with· excellent acting by MiSS Carol
Dempster and splendid comedy by Mr. W. C. Fields, is frei hted
with laughter, and is not without pathos and suspense. It has
been called our most entertaining picture.

Sincerely,

Exhibitors! Here is a personal letter to you from D. W. Griffith
whieh you use as an exploitation feature in showing. "Sally ~f the Sawdu t."

This is the first letter of its kind the directlllg gelllus. has pel~n.ed.

It was seized upon by that astute showman, Joe Plunkett, Jll explOltll1g
this film during its run at the Mark Strand, New YorK.. '. .

We would suggest the use of this letter in your vanous ad'vertlsll1g
mediums, posters, throw-aways, slides, etc. . .

Let the public know you have an exceptionally gnpp~ng story, featured
by the performances of such superb artists as W. C. FIelds, world-famed
comedian, now star of Ziegfeld's "Follies," and Carol Dem~ster, one of
the screen's biggest favorites. Let them know, too, that .It~ pro~ucer­

director, David Wark Griffith, considers it his most entertalllll1g 1>I.Ct.Ure.
Followil1~ is a letter from Mr. Griffith, which you, Mr. ExhibItor,

can use as you see fit:

w.

--- ,

A D.

If you want business during matinees here is the way to play tothe kids:
Have a '''free lemonade" or orangeade matinee. Have the ushers dis­

tribute soft drinks free to the kids, and even to grown~ups if you consider
the expense justified.

You can further carry out this idea by arranging with some concern
making candy, salted peanuts or popcorn to distribute samples to your
patrons.

Local exhibitors or their press agents can easily find.a wholesaler or
manufacturer willing to supply the gaodies free in return for the personal
advertising.

In case the concern is introducing a new product or advertising its pro­
ducts it might be possible to induce the concern to mention the free distri­

, bution of its product in your theatre during the showing of "Sally of
the Sawdust."

Here's an idea for a throw-away or an ad; that will catch the eye
through cunning use of small and large type:

"If P. T. BARNUM
Could see D. W. Griffith~s circus film

"SALLY OF THE SAWDUST"
With w. C. FIELDS and CAROL DEMPSTER

The Greatest Show on Earth
GIGANTI~Production-ThrilIs_Laughs-Tears-

Acres of Breath-taking Acts
STUPENDOUS-Effects-Death_Defying Performers­

Trained Animals-Clowns-Acrobats
MARVELOUS-Feats of Strength-Daring-Skill_

Courage-Mimicry
AMAZING-Situations-Dramatic Climaxes-Suspense-

Fast Action-Breathless Surprises
UNEQUALLED-Filmization of a Circus Story-Presented as

Only a D. W. Griffith Can Present a Film Drama.
THE GREATEST SHOW ON EARTH AT THE STRAND

Commencing .

- r or the Matinee Trade

Catchy Th~ow.Away Idea
Another catchy throw-away could be gotten up with the head of a

laughing clown on one side and a beautiful circus girl at the other,
the hands of each pointing to the following wording:

D. W. Griffith

'SALLY OF THE SAWDUST'
He would call it

The Greatest Show on Earth
This week at the STRAND"

•

Lobby Ballyhoos
lIfats 0/1 t"is Griffit" siglla/llre call be aillcd from VIIi/cd Artists E.1'c"allgl's.

Pricc 5 CI'II/S.

A lobby ballyhoo that will cause every passerby to stop and look is
the old "shell game" of former circus days.

Get a man who can keep the public guessing under which <If the three
shells he hides the little pea, and passersby will stop to watch and play the
fascinating game with him.

At the same time he manipulates his shell, your mountebank can keep
up a running fire comment on the wonderful circus show to be seen on
the inside. A circus entrance decoration of the lobby will help put this
over.

Two other attention-getters which giv your lobby a circus atmosphere
are a contortioni t or juggler dre sed in tights. As a part of hi act, the
juggler could balance a sign on his nose announcing the show.

Another ballyhoo appropriate for thi circus picture is the "Rube and
Mirandy," farmer and wife, just come to town in their old-fashioned garb
and carrying a carpet bag. Let them wander up and down the treet
within the radius of your block. stopping pa sersby to ask:

"I say, stranger could you tell me where I can find the .
Theatre. I understand that D. W. Griffith' circus picture, • ally of the

a\.,du t' is playing at the this week, and we came all the
way from ( ame of a farm that i referred to in your town as a local
jest), just to see it. It·s wonderful the thinR'S the movies are doin' nowa­
days ain't it, stranger. Just think of a three-ring circus in the movies, now."

The rube could then reach in his carpet bag, take out a handbill and
hand it to the one he has accosted, or he can just pa s on to the next

without this.

Contests

An essay conte t for school children in conjunction with your local
newspaper could be arranged. Award a 1?rize of tickets for the best account
of a visit to a circus.

Another theme would be on the child's idea of which act in a circus
requires the greatest courage, pointing out that some of the seemingly
most daring, such as looping the loop, are really the application of scien­
tific principles which work out mechanically and are not dependent for
safety solely on the skill of the performer.

Another subject could be on the Ie son to be learned from watching
the wild animals doing their tricks at the command of the trainer-the
les on of patience, perseverance, of man's ma tery O\'er the wild force
of nature.

If your theatre is given to "Amateur Night ," or if you want a contcst
partaking of the spirit of a circus prologue, particularly for the neighbor­
hood theatre, tage an acrobatic contest.

Get in touch with your Y. M. C. A., athletic club, etc., and inform thcm
that you are staging such a contcst and are offering a prize for the winning
performer.

·f
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Poslrrs-o'Il' SI,erl, 12 crllls .. Thrre heel, 36 cellis .. Six hl'l'l, 72 erllis .. 24 Shed, $2.00.

•

24 St1L:CT
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Hand Colored Lobby Display That Is Attractive.

..
Hand - colored
LJbby Cards, 22
x 28. Ttl!o i,J set.
Price 40 cents
each. 80 ccnts a
set.

Hand - colorcd
Lobby Cards, 11
x 14.' Eight in
set. Price 75

cents a set.
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Colored l1i'indow Card, Slides and. Trailer

I '

•

I•
I-------.--_.---..-...-._-.-

Slide No. I-Price 15 cmts.

Special Window Card-Price 10 cents.

Slide No.2-Price 15 cmts.

Trai1en on D. W. Griffith'. "Sally of the Sawdust"
can be ordered by exbibiton direct from National
Screen Service, Inc., No. 126 West 46th Street, New
York City; No. 845 South Wabash Avenue, Chicago,
or No. 917 S. Olive Street, t..o. ABaele..
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rAROL DEMPSTER in O:W:GRIFFITIrS MSAlLY
ZZ-3-Two Coll.mn Scme Cut (coarse) for Newspaper Ust. Price 50

cmls. Mats 10 cents.

Star Scene Cuts For Your Public.ity Stories

CAROL DEMPSTER ,;,D.WGRIFFITH'S
"SALLY OF THE: SAWDUST"

ZZ-1 - One Colu'llI~ Scme Cllt
(coarse) for llewspaPer use. Price
30 cellis. Mals 5 cmls.

WC.FIEW',s in D.WGRIFFI'I'H'S .
~LY OF TIn; SAWDUST"
ZZ-2 - O/le Column Scene Cut

(coarse) for newspaper use. Price
30 cenls. Mats 5 cents.

•

Mats 01~ IheSi! D. W. Griffit" Signature cllis ca,~ be obtained from local
exchallges. Pricl! 5 cmls eac".

! I
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Two and Three Column Scene Cuts for Newspapers

CAROL DEMPSTER and w.e. FIELDS in.../"
D.W:ORlFFITH'S "SALLY OF THE SA.WDUST"

ZZ-4-Two COlllllll1 Sec"e Cllt (coarse) for Netvs,Gper Use. Price 50 (f1/tJ. MtltJ IO untJ

C/\ROLDEMPSTER,nDWGRlFFfffi'S '"SALLY OF THE SAWDUST"
ZZ-~Thrce CO/UI/ill Scene e,l' (coarst') for Newspaper Use. Price 75 cents. Mati 20 cellt.f.

•
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~?L_,,,~, ·:i~.::.~~:::. ~:jjj
Carol Dempster as Sally in "Sally

of the Sawdust," D. W. Griffith's
forthcoming screD featllYe Rhed­
'lIed for early fall release through
United Arlists Corporatiol'. The film
deala with life in the circus. Ex­
perta dedare it to represent the best
work o( Griffith, great directorial.
,geniuI.-C.

Special Publicity-One Column Cut
for Newspaper Use. Price 30 cellts.
Mats 5 cents. Order by Letter C.

~
·W. C. Fields, widely-known Broad­

way star, as Prof. Eustace McGargle,
ex-circus faker, in D. W. Griffith's
forthcoming screen play, "Sally of
the Sawdust." a eircus story sched­
uled for early fall release through
United Artists Corporation. The
film is -:ledared by experta and com­
1)etent critics to represent the bes~

'Work -:f Mr. Griffith, directorial
genius.-B.
Special Publicity-Otle Colmntl Cllt

for Newspaper Use. Price 30 cents.
Mats 5 cents. Order by Leiter B. '

Special Publicity Mats for Newspaper Campaign

•

41\
"': : :.. .:.••:•.•;;.• ;:.:.:.;.;:.;.;.:.• :.;.;.;.;.;.;.;.:.:.;." ..:.:••::::~.:;.;.;.;.1If

Carol Dempster aa Sally in D. W.
Griffith's forthcoming new screen
(eature, "Sally o( the Sawdust," a
circus story scheduled (or early (all .
release through United Artists Cor­
poration. Those who have seen the
rush prints dedare this picture rep­
resents the great director at his best
-A.

Special Publicity-O'le Column Cut
for Newspaper Use. Price 30 cents.
Mats 5 cents. Order by Letter A.

D. W. Criffitll, muter director and independent producer, directing a scene in his forthcoming new
acreen feature, "Sally of the Sawdust." In the acene are Carol Dempster, who has the leadinlf feminine
role of Sally. and W. C. Fields, well known Broadway star, who haa the role of Prof. Eustace McGar..l.,
ex-eircua faker, realtor and promoter. The film is said by competent critics and experts to repr...nt
th. veat director at his very beat. The picture is scheduled for early (all relea.. throulfh United Artiata
Corporatioa.-D.
Special Pllblicity-Thrte Colrmm Cllt for News'paper Usc. Price 75 cellts. Mats 20 cellts. Order by Leltl:T D.
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One Column Newspaper Ads That Will Get Business

..

Broadwa\j's
Greatest comedian a
screen \aut" - maker
whoae antics and
jokea kee~ ~ou in
1'oarsinD.W.Griffith's
new Lauth C\aasic.
There ia ~athoa, too,
in thia sto~ of a
circus tir\'s romance.

'"'With
CAROL DEMPSTER.
and W. C. FIELDS

.AcIDptBd b!I FORREST HALSEYfrr,m.
4sfm;yb:J bOROTHY DONNELLY

{
• •

GRIFfiTH

/

Sa"~
Ia lovable
\authab\e
eare\esa

care-free.
Laut" and c"J

with Sa\\~.

-with
CAROL DEMPSTER.
471c/ W. C. FIELDS

.Adap6Id b!1 FORRESI' HALSEY"';;""
4.aw;,~ bOROTHY DONNELLY

•Wt
GIUFFITH

presents

~LY
OPTHE

M'DUST

ZZD-I-One Column Advertisin.Q Cut.
Pricc 30 ccnts. Mats 5 cent.

- - - - - - - - - -- -

ZZD-2-0ne Column Advertising Cut.
Price 30 CCtlts. Mats Scent.

-t

.'.
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Use of This Two Col. Ad. Will Help' The Box-office

G\ll,,\1~ts
· lALLY

OP THE

SAWDUST

j

with
CAROL DEMPSfER
andWC.FlELDS -

adopted ~ FORREST HALSEY fiom G

s""J bj DOROTHY DONNELLy

Sail!
In ci1'CUS tots,
.Sa"'J in silka;

She'" make 'J0u
'auth; she'" als~

make 'J0u wee\,.
Sawdust 01' mansion,

\,overl'j 01' wealth,
tatters 01' velvets,

a" the same to her.
She's innocent,da1'intt
care-free, child- like,
but '0'Jal, devoted, to
that ado1'ab'e 1'otue

she ca"s

"POp"

ZZD-~Ttvo Colllmn Advertising Cui. Price 50 emIs. Mats 10 cmts.
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A Two Col. Ad. That Will Attract Attention Anywhere

.'

r.

Presents

.SALLY
OF THB

S M'DUST
with

CAROL DEMPSTER.
and~C.FIELDS

AdDpUd btlFORRESJ' IW.SEYrn­
a storJ J:y""DOROTHY OONHBLLV

Sa"~ and ccpo~"
I\da...b\. eil'Cua kid a"d 'ovabr. eil'Cua fake..
The! take !OU thl'outh the aawduat M"t a"d
juft\. th.il' wa! atraitht i"to !OUI' h.a1't.. You
win \ov. th.m both - "Pop" {o.. hia caN\."

ha"d\int of the tl'uth; San, {Ol' h... whim.i•.,
wheth....h.'. i" apant\•• of the t."t 0 ..

aati". of th. I'ieh. Wh." thc!'... up
th.!'... hith up; wh." th.!'... dowt\t

at'" ••• "othint but _"v... 'i"int­
,,, the e\ouda.

1\ Lauth
Claaaic

ZZD-4-Two Column Advcrtising Cut. Price 50 cents. Mats 10 cents.

J
ir_

...
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Use This For Your Big Ad Smash

presents

.Adapted 9t/"
FORREST ~SEY

f),.cm. a stor,r{'b;zr
DOROTHY DONNl::LLY

,-

LLY
OF THE

ZZD-S-TIJree Column Adverlisil~g Cut. Price 75 cents. Mats 20 cents.

Two Lovable BOrleheads
Sa"~, dancing gail~ in circus spangles, and SaII~
Weef,in~ soft April tears through a rainbow smile;
"Pop', the lovable faker, with his delightful roguer~,
his iuggler~, his little card game and bootlegging.

MOrlke~shirles arld Majest~

You'" laugh at their capers, lu,tics and stunts, and ~ou
win weer at their trials and heartaches, but throu~h it
an, ~ou'l marvel at their humanness.

"

. ../
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eolumn Special Advertising Display Cuts
,

ZZD-6-Two Call/11m Special Ad-..'ertisillg ClIt for YOl/r OtUll Displa)'. Price
50 cents. Mats 10 cellts.

ZZD-7-Two Coll/mn Special Advertising Cut for YOl/r Own Display.
Price 50 clmts. Mots 10 cents.

r

ZZlJ-8--0ne ColJmm Special Adver­
tising Cllt. Price 30 cents. Mats 5
cents.

ZZD-9-0Ile Call/11m Special Adver­
tising Cllt. Priff 30 cmts. Mats 5
cents.

r



ACCESSORY ORDER BLANK FOR

D. W. GRIFFITH'S

"Sally 0/ the Sawdust"
. Address __----;:-- ~_

Name of Town__--..,------ _
1
M
How IAmount

=======================II,,=a=n~y I

POSTERS

One Sheet, No.1, 12 cents .
One Sheet, No.2, 12 cents .
Three Sheet, No.1, 36 cents .
Three Sheet, No.2, 36 cents .
Six Sheet, 72 cents .
Twenty-four Sheet, $2.00

J
•

LOBBY DISPLAY PHOTOS

Hand colored, 22x2S (two in set), 40 cents each ....
SO cents per set

Hand colored, llxI4, (eight in set) 75 cents per set ..
Black: and white squeegee photos for newspapers,

(twenty-five in set) 10 cents each, $2.50 a set ...
Black and white squeegee photos for lobby display,

(twenty-five in a set) 10 cents each, $2.50 a set. .

SLIDE No. I, 15 cents .

SLIDE No.2, 15 cents .

WI DOW CARDS, 10 cents each .

"SALLY OF THE SAWDUST" SCE E CUTS

ZZ-I-One column, 30 cents .
ZZ-2-0ne column, 30 cents .
ZZ-3-Two column, 50 cents .
ZZ-4--Two column, 50 cents .
ZZ-5-Three column, 75 cents .

SPECIAL PUBLICITY CUTS

A-One column, 30 cents. . .•..................
B-One column, 30 cents. . ...•.................
C-One column, 30 cents .
D-One column, 30 cents .
E-Three column, 75 cents. Mats 20 cents .

ADVERTISING CUTS, LINE DRAWINGS

ZZD-I-One column, 30 cents .
ZZD-2-0ne column, 30 cent : .
ZZD-3-Two column, 50 cent .
ZZD-4-Two column, 50 cents .
ZZD-5-Three column, 75 cents .
ZZD-~Two column Special, 50 cents .
ZZD-7-Two column Special, 50 cents .
ZZD-S-0ne column Special, 30 cents .
ZZD-9-0ne column Special, 30 cent .
ZZD-Io--Two column Special, 50 cent .

TOTAL .
Kindly umit full payment with accessory order.

MATS­
How Many

...

,
I
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Special Advertising Display Cut and Herald Announcement.

tk..,;,,.

CAIlCL DEMPSTER ..~WC.PIEI.DS
~MlW::fimwt71als~ from a stQY,!l1JK 7)qrl1t"H :!.»)tull;J

ZZD-l~Two COIIIIIIII Spccial Ad'vcrlisi,~g" Displa)' ClIt. Price 50 CC1ltS.
Mats 10 CClltS.

'r

"SALLY" HERALDS
Beautifullv colored,handsomelv made and attractively

printed heralds on D. W. Griffith's "Sally of the Sawdust"
can be obtained bv exhibitors only from

Tbe LONGACRE PRESS, Inc.
427-431 WEST 42nd STREET

NEW YORK, N. Y.

The heralds Must Be Ordered Direct from Longacre
Pres Do not order from United Artists Corporation
Exchanges.

The prices are as follows;
1,000 to 5,000 at $3.75 pcr M.
6,000 to 10,000 at $3.50 pcr ),(,
11,000 and over at $3.25 per M.

DatIna exua at $1.25 per M.

Send Money Order or New York Draft
LODsaere Pre.. will end parcel-poll C.O.D chargel col.
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MUSICAL SYNOPSIS

At Screening "' 3·" Valse Tempo J. A Kiss From You-Maffay
I Told You ..........•...... , Moderato ................• When You and I Were Young Maggie

J NOTE-Playas a violin solo.
Fields Enters Tent Schottische Tempo Dancing In the Barn-Turner
Since My Husband ",.,.',."", Andante _ •... , ..•Melody-Frlml
Mrs. Foster at Trunk , , , , . , , .. , ....• 3·" Valse Lente , Memori_Van Alstyne
Using the Name of _ Schottische Tempo .. , Dancing In the Barn-Turner
The Letter Andante , . Indian Summer-Herbert .
After Years " , .. " 6·6 Tempo dl Marcia ,Capitol March-Rapee·Axt
Three Rubes .........•....•................ , 4· .. Moderato .. , .. , "", .. , Oanee of the Honeybees-Richmond
Elephants In Ring , , .. , .. , ,. , ..4 Tempo dl Galop , , , .Zip--Frey
Fields Juggles , , 3·" Tempo dl Valse " ., , '" .Love Oreams--Colden

. NOTE-Chord In F when Sally enters.
Sally Dances ., , Moderato·Jazz .: ", .. , .. Look Who's Here--Whltmer
Sally and Man Struggle, ....•...... , , 4·" Allegro Agltato Mystery·Hurry-Berge
McCargle Whom Sally , " . , 3·" Moderato , .. , .. , , ..Oramatic Andante--Rapee·Axt
Crowd After Fields , , " 2· .. Allegro .............••.... By the Stream-Rapee·Axt
Fields and Two Rubes , .. " .. , ..•.......... "·4 Moderato He's A Devil-Watterson
Sally Gets Elephant .. ", ", 2·4 Allegro " .. , Gaiety--Savino
Wealth and Luxury , ,., .. ",., " .•.. ,.3·4 Valse Lente " Memories-Van Alstyne
The Stranding ,."., .. , .•... ,." .. , .. ,." .. 3·4 Tempo Valse . ',' , , , .. , .. Forty·Flve Minutes From Broadway-Cohan
They Pick Up Bags ....• , " ",., , 4·4 Moderato ,." ,." .. , .. So Long Mary-Cohan
Footsore , , , , .. , .....•. ,." .. 2·4 Allegro .. ,." ,.,., By the Stream-Rapee·Axt
Rough Going , .. , , 4· .. Moderato ."., " ,. Casey Jonas-Newton
Water Scene , Moderato " ,., .. , . April Showers-Silvers
Daughter We Have Arrived 4-4 Schottische Tempo Dancing in the Barn-Turner
Give Her a Little Coal ' , , , Allegro Moderato ,. Misterioso·Burlesque--Savino
Fpster's Home , Allegretto Capriceioso La Coquette--Rapee-Axt
Bakery Scene ...............•.........•.......... 4-4 Allegro Moderato Misterioao-BurJUique--Savino
Fields in Oven, Close Up ., .........•. " .. , ......• 4 Allegro Moderato , There'll Be a Hot Time--Marks

NOTE-Play three choruses.
Sally Opens Oven Door 2·4 Andante can mota Chanson Sans Paroles-Tachaikowsky
Carnival Scene ............•...................... 4·4 Moderato-Jazz Want You-Lewis
After Java ·4 Schottische Tempo 'Janclng in the Barn-Turner
Sally Goes Walking " .•...•....... 6·8 Moderato , , Oebutante--Rapee·Axt
Close up of Tombstone 3·4 Valse Lente Memorie~VanAlstyne
Fields and Constable ..........•.. , ...•.... , ". , .. ,4 Moderato , Oance of the Honeybees-Richmond
Sally and Children , , 6·6 Moderato , ,., Oebutante--Rapee·Axt
Sally and Peyton Alone ...•............• ,., , .. 3·" Valse Lente " .. , I'm Falllng In Love Wlth.Sameone--Herbert
A Rich Younlf Man 2·" Andantino To a Wild Rose--MacOowell
Fo.ter and Lenox .. Z Allesro , By the Stream-Rapee.Axt
Sally and Field•...... , , Capriccioso La Coquette--Rapee·Axt
What Did You Go There For .. , , Schottische Tempo , .. ,. Dancing In the Barn-Turner
Carnival Scene " , , Moderato·Jazz , .. , Molly-Klases
The Lonely Mrs. Foster" , " Moderato , .. When You and I Were Young Masgie--Old Air
Fields and Sally on Platform " 3· .. Valse Tempo , A Kiss From You-Maffay
Xylophone Solo " , Moderato .. "" Toddllns-Rapee·Axt
As the Carnival , ..•......•......... ,3· .. Valse Lente ", Oh How I Miss You To.Night-Oavis (Violin SoJo)
Sally Stops Playing , .. , 3·" Can<abile " , 'Dramatic Andante No. f-Rapee·Axt
Lenox at Foster's Home ,., 2." Allegro Moderato By the Stream-Rapee·Axt
They Said I Wasn't 3." Allegro Appassionato , .. Appasslonato No. 2-Axt
The Ball at Foster's Hom , , Moderato.Jazz Look Who's Here--Whitmer
Dancing Act Enters ....................•......... 4-4 Moderato.Jazz 1 Want You-Lewis
Miss Sally McCargle ., , , , ...•......... 3· .. Tempo di Valse Love Oreams--Colden
Posing Act ,., , ..••....... 6·6 Moderato , "." , ..0ebutante--Rapee·Axt
Sally and Peyton Alone , , 3·" Allegro Appass;onato ,Appasslonato No. 2-Axt
And So , .. , "., Allegretto Caprlccioso , .Merry Pranks-Rapee·Axt
Mrs. Foster Enters, , , , Moderato" .....• , ". When You and I Were Young Maggie--Old Air
Mra. Foa1:er at Piano " ...........•••......... 3.4 Valse Lente .............•.Memories-Van Alstyne
Mrs, Foster Stops Playing , .. , , •.• , 4·" Moderato When You and I Were Young-Old Air (Violin Solo)
Judge Enters Room 2·4 Andantino To a Wild Rose--MacOowell
Fields Gambling Seena , ....•. , , .......• , 4· .. Moderato ., , .. Oance of the Honeybees-Richmond
Mr. Lenox Invents ..........•.. , .••... ,.", "·4 Allegretto Caprlccioso ",., .Merry Pranks-Rapee·Axt
Don't Pop, Please ".,., .....•. " ,.6·6 Moderato ., "."., Emotional Agltato--Savlno
Sally in Station House ., .......•..... , , , 2·" Andantino , To a Wild Rose--MacOowell
Segue , " "., ", Gavotte " Stephanie Gavotte-Czibulka
Sheriff Telephone Judge ....•.......... , , 3·4 Allegro , ".,., ,., .Agitato a la Valse--Savino
Fields on Truck , '., Grotesque,., , , , ,Pollywog's Frolic-Rapee.Axt
Morning , .....•...... , Andante , Indian Summer-Herbert
Fields and Gang ", " .. " ...•.. ".,.: .. "'" Grotesque ,., .PoIlYWOlf·s Frolic-Rapee·Axt
Sally Being Conducted to Court ", ...•........ , ·4 Andantino .. , , ,. To a Wild Rose--MacOowell
Fields and Guard .. " , .. ,." ..•.•. ,." ,.4· .. Allegro Moderato " .. , .• Mister'oso.Burlesque--Savino
Sheriff on Stand , .........•.• , •. , , ..•. 3· .. Allegro Appasslonato , Appassionato No. 2-Axt
Fields Pursued .......•. ,. , , .•.. , ., ...•. ,. , ,. ,., .• 2·" Allegro ' __ ',.,', .. , We3tern Allegro--Rapee·Axt

NO iE-Play 1st strain three times.
Sally on Stand .. , .... ,. ,. , " ..... , '" , .. , ,. , 6.6 Barcarolle ,.".,." .... ,. ,Cradle Song-MacDowell
After T. If the Little Grandmother .. ", , .. , Gavotte , .. , .. ,.,.,'. Stephanie Gavotte-Czlbulka
Fields In Auto , " , 2· .. Allegro Western Allegro--Rapee·Axt
Sally in Court 6·6 Barcarolle ~Cr dIe Sonlf-..MacDoweIL
Flash Back, Fields In Auto .. , ",., 2 Allegro , "., .. , , .. Western Allegro--Rapee·Axt
Court Scene " .......•...... ,., ."., 4 G'lvotte .. , , , Stephanie Gavotte-Czibulka
Fields In Auto ,., To •• , , •• 2·" Allegro ,."" , Western Allegro--Rapee.Axt
Close up of Sally .. , •.•....... ".", ......•..... ,4 Andante Tragleo ,. Love Tragedy-Savino
Sheriff Fires Gun ,.,."., ......•.. , Allegro Allltato , , Excitement-Breil
Fields in Auto, ". , .. , , " .. ",., •. , ,., 6·6 Allegro Vivo , .. , ,' •.... Emotional Allitato--Savino
Sally on Stand, . , ,. , , , ....••..... ". " , ,,4.4 Allegro Asltato ,' •.... Excitement-Breil
Fields Goes Through Fence , 3·" Tempo dl Valse In My Merry Oldsmobile--Edwards
Sally and Crowd ., ,., , , ...•.... "., .. 2 Allegro ,., Western Allegro--Rapee·Axt
Sally in Court ,., , , , .•...... ,., .. , Tragic Andante ."" "., Love Tralfedy--Savino
Her Mother Was Mary Foster, , .. , Agitato " " .. Aqrument-Brell (start after introduction)
Peyton Returns In Auto , . , , , . , •...•.... , .3." Allegro Moderato Dramatic Andante No. I-Rapee.Axt
Fields on Stand., " .. , " ,' •.•..... , , .. "'" Schottische Tempo ....•.... ,Oancinll In the Barn-Turner
Case Dismissed 2." Andantino To a Wild Rose--MacOowell
Fields Alone , .. , , , , " . ,., 3·" Valse Lente .. ",.,.,."., .Memorle....-Van Alstyne
Family Joins Sally and Fields ",., , Schottische Tempo .. , , Oanclnlf in the Barn-Turner
Automobile .. ,............ ., .. ,.,., "., 3 Tempo dl Valse , In My Merry Olelsmoblle--Edwards

THE END.
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"FOR

"SALLY OF THE SAWDUST"
8Y

JAMES C. BRADFORD
From the score prepared by Louis Silvers

Tempo

MUSICAL PROGRAMME

Selections

The timing Is based on a speed of 12 minutes per reel of 1,000 feet,
All select·on. may be procured from the Cameo Music Co" II" West 44th Street, New York City.
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Advance Publicity and Stories About Stars

"Sally of the Sawdust" Ranked W. C. Fie~~s in "Sally of the
With Famous Director's Great- Sawdust ~ants to Keep

est Picture Productions on Bemg Funny

SCREEN COMEDIAN
BARS SERIOUS ROLE

Calls "Lucy" in "Sally of the
Sawdust" a Most Marvelous

Creature

A number of animals were used by
D. W. Griffith in the filming of the cir­
cus scenes in· "Sally of the Sawdust,"
his latest screen feature now showin( at
the Theatr
under a United Artists Corporation r&­
lease. Included among them was one
Lucy, an elephant described by "D. W."
as "the most marvelous creature I have
ever met."

"I had much less trouble with Lucy
than with most extras I" laughed the di­
rectoJL, and went-o to-tell of the ae-­
complishments of the versatile Carol
Dempster, who plays the name part in
the new picture, as an elephant trainer.
Carol, it seems, got along so well with
the huge animal that it did things for her
which ordinarily would have required six
weeks' training by an experienced ele­
phant handler.

In fact, in one scene, after doing some
remarkable stunts, Lucy put in a bit of
action which wasn't written into the
script. She lifted Miss Dempster to her
shoulder and then stroked the star's arm
with her trunk, a spontaneous sign of
affection not often displayed."

ANEW "D. W:' SEEN
IN GRIFFITH MOVIE

One of the highest tributes ever given
to a screen player has been won by Carol
Dempster, the star in D. W. Griffith's
great comedy, "Sally of th.e Sawdust," a
United Artists 'Corporation release, which
is proving the laughing triumph of the
season. • .

It was gi\len her by probably the most
powerful film executive in the world, who
said:

"I have been moved to laughter, tears,
and laughter again, by only two women
players in the films. The first time it
was-- by Mary Pickford in 'Stella Maris'
which I thought the greatest performance
a woman star ever had given in emotional
variety, realism and intensity.

"But Carol Dempster has stirred me
even more in 'Sally of the Sawdust.' I
consider her performance a great gift to
the screen; a performance that will prove
one of the big moments in all screen his­
tory; a real challenge to any of the- arts
in its moving perfection. Everyone who
loves great acting must see this perform­
ance."

"Sally of the Sawdust" comes to the
.................................................... Theatre next
................................ for an indefinite run.

•

Popular Laugh Maker Has Lead­
ing Male Role in "Sally of

the Sawdust"

A Griffith Ref~d and Refresh­
ing in "Sally of the Saw­

dust" Comedy Drama'_.....
Since the time when D. W. Griffith Something to entertain eve~onelifs ~

made the first motion picture comedy, he goal D. W. Griffith. set. for hunse. an
has been preparing himself for the great more than achieved m ~15 new.est plCt~e,
comedy that is now j>roduced under the "Sally of the Sawdust, a UlUt~d Arb:
title "Sally of t~e Sawdust," a ~nited Corporation release, now showmg ~~ the
Artists Corporation release, commg to Theatre,be e
the Theatre verdict of critics everywhere can at-

····W·h;~..M;:·G·~iffith·~de the first com- cell!h~~Ughout it is gay ~ith laugh~er,
edy called "The Curtain Pole," it was merry with the most charmmg drollenes,
ro~dly denounced as an unwise invest- full of quips and cut-ups, y~t always
ment by the financial advisers of the com- hastening with a story of .l~athetic war~th
pany to a finish that is as excltmg as anythi~g

Their answer was an immediate suc- that has been captured by dramatists m
cess and great profits, and there was many months. .'
launched into films a new type of picture Griffith is supreme m his portrayal <!n
that has ever prospered. the screen of real life, and in none of his

Incidentally, one Mack Sennet, an un- greatest productions ,~a.s he ~urll&l!~
known chorus boy, was employed in that "Sally of the Sawdust m. creatmg ,!IVld
first comedy picture, and then got the idea It is a refreshed and dehghtful Gnffith
which later developed into his rich suc- that has brought Sally McGargle and her
cess as a maker of comedies disarming rogue of. a -father, the great

Since that first comedy, Mr. Griffith Prof Eustace McGargle, to the screen.
has gone far from the fields of laughter Thes~ parts are ekhed with highes~ art
with his great dramas and spectacles such by Carol Dempster and W. C. Fields.
as "The Birth of a Nation," "Way Down The latter is the star of. tI:te famous
East," etc., but has long waited for a Ziegfeld "Follies," the. relgmng .sens~­
comedy story suitable to the talent avail- tion among stage comedians, and ~ thIS
able. picture has proven his comedy as swtable

He found it in a stage success by for the screen. .
Dorothy Donnelly and lemployed W. C. Also from the stage, Gnffith has en­
Fields, creator of the s~age role, to play listed Alfred Lunt, Glenn Anders and
in the filming. Fields is now star comed- Effie Shannon. The.y are .but. centrOll
ian of the Ziegfeld "Follies." With Carol characters in the action which mc~des
Dempster developing into a supreme pan- more than four thousand pe~ple, ~ circus
tomimist, Mr. ·Griffith had found his per- with its menagerie, a carnival m ful;1­
feet cast for a great comedy ~d ~e est activity, tableaux, danc~s, splendid
resu~t IS "Sally of the Sawdust which homes and scenes of uproarious adven-
has been acclaimed as one of the great-, ture. .
est entertainments ever given to the This picture ranks With the very great-
screen. est of Griffith's effor~s, and .never has he

done anything more mterestmg.

PAYST~J~:sm GRIFFITH PRAISES
- ELEPHANT ACTRESS

Leading Film Executive Praises
Performance in Griffith's

"Sally of the Sawdust"

w. C~ FIELDS STARS
IN GRIFFITH COMEDY

whose new comedy drama, "Sally of the
Sawdust," a United Artists Corporation
release coming next to the
........................................ Theatre, to permit
Carol to fulfill her childhood ambition.
Miss Dempster plays the part of Sally
McGargle. In the picture there is a big
cir~us scene in which Miss Dempster is
called upon to guide an elephant.

Well, did she guide the elephant? Just
ask the trainer, he knows. According to
him, Miss Dempster did everything from
watering the animal to teaching him tricks
which he performed before the camera.

"If you think an elephant doesn't drink
much water, just try watering one," says
Miss Dempster. "It was hard work, but
I'm satisfied now. I've been ~ c:JCtIS­
performer and an elephant trainer, some­
thing I wanted to be ever since I wore
pig tails and saw my first circus."

W. C. Fields, Broadway's funny man
and comedian in the famous Zlegfeld
"Follies," has no desire to become a
Shakespearian actor. He wants to be a
comedian all his life. .

"I never want to play a serious part,"
said Fields as he finished a funny scene
in "Sally of the Sawdust" D. W. Griffith's
new United Artists Corporation release
now showing at the Theatre.
Fields appears as Prof. Eustace McGargle,
which part he played for. eleven months
while the stage play from which the film
was adapted was on Broadway, New
York.

"Actors who try to change from funny
to serious parts lose their stage effect­
iveness," said Fields. "It requires just
as much talent to be a good comedian as
it does an actor of serious parts. Funny
stuff is a failure unless it is timed cor­
rectly. This all depends upon the actor.
He must study his audience and learn
if it .thinks quickly as a unit. If it does
then the funny gags can be pulled 'in
rapid succession. But, if an audience is
slow in thinking, then to pull gags quick­
ly would mean that Several would be
lost."

This is Fields' first appearance in pic­
tures in an important part. His only
other appearance before the camera was
in a minor part about two years ago.

"I haven't had much experience in
pictures but I think they are wonderful,"
said Fields. "There are greater opper­
ttmities' in pictures for the funny man
than on the stage. In pictures he can
use the whole world for his stage while
in the thcatre he has to be content with
ol couple of settings.

"Of. course, I miss the laughter and
applause. I don't say this egotistically. Of
course, every actor likes applause. But,
comedians depend upon it to aid them in
timing their funny bits. Without ap­
plause or laughter, the comedian might
be tempted to rush his funny lines and
actions too quiclcly and the effect would
be lost.

"I have worked for hundreds of direc­
tors during my stage career," said Fields,
"but I never saw one as patient as Mr.
Griffith. And the way he handles large
scenes with hundreds of extras. If I
could only act hali as well as he directs
I would be the greatest comedian of
all time.

Carol Dempster Satisfies Long­
Standing Ambition in New .

D. W. Griffith Picture

When Carol Dempster, celebrated
screen star, was a youngster she never
missed a circus when it came to the old
home town. She loved animals and, be­
sides, admits she possessed a secret girl­
hood ambition to be a circus performer.
She wanted to drive in a chariot race or
to appear in a circus parade atop an ele­
phant. Anything would suit her just as
long as she was in the circus. Of course,
as she grew older, she decided differently.

But it remained for D. W. Griffith,

A picture that will make a hundred
million people laugh and sigh is the order
D. W. Griffith gave himself when he pro­
duced "Sally of the Sawdust," his new
classic of comedy which is being shown
at the Theatre.

So perfectly did he fill the order that
already this United Artists Corporation
release is recognized by critics and com­
petent experts as one of the great screen
achievements, ranking in entertainment
power with his historic "Birth of a Na­
tion I and "Way Down East."

Laughter rules it throughout, ranging
from smiling drolleries to the hc;artiest
outbursts of ringing mirth.

And running amid the higher peaks of
gaiety is a sympathetic story of lovable
humans very much beset at times with
the minor problems such as lack of
money, a free f~r all circus fight, flight
to richer harvests on a blind-baggage of
a railroad car and other rueful troubles.

A circus waif and her guardian, as
lovable a scalawag as ever picked a
necessary pocket, are the principal .char­
acters, with love abounding and adven­
tures g;1lore.

Carol Dempster and W. C. fields have
made the parts historic among screen
portrayals. Fields is new to the screen,
but with long stage training that has led
him to stardom in the famous Ziegfeld
"Follies." The work of Miss Dempster
is beyond anything she has realized in the
past, bringing her to the circle of the
really great screen actresses of the day.

The cast is rich in new faces and tal­
ent, including Alfred Lunt, headliner
in Broadway successes; Glenn Anders,
Effie Shannon, Erville Alderson and sup­
porting company of many thousands.
The resources of a circus with its men­
agerie and side-shows, a carnival, beau­
tiful homes, have contributed a rich va­
riety of scenes greater than Griffith has
offeted in any of his recent works.

The story is one of the most entertain­
ing tales ever filmed, alive with joy and
gaiety throughout, tinged with pathoS'
but never for an instant heavy in its tread,
and galloping to a close that is one of
the happiest, most exciting and most sat­
isfying scenes ever offered in pictures.

"Sally of the Sawdust" is one of Grif­
fith's finest pictures, deserving to be
ranked with his greatest.

FILM ACTRESS AS
ELEPHANT TRAINER

CALL NEW GRIFFITH
FILM SCREEN CLASSIC
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Publidty for Advance or During the Run

PET CHARACTERS
OF MOVIE MAKERS

BEST SCREEN STARS
YOUNG, SAYS GRIFFITH

ALFRED LUNT SEEN
.IN GRIFFITH FILM

CONCEALED TRAGEDY
GRIFFITH FILM BASIS

Sadness Masked by Comedy
Buffoonery Found in "Sally

of the Sawdust"

Creator of "Clarence" Title Role
Appears in "Sally of the

Sawdust," Comedy Drama

D. W. Griffith's Favorites Are Cites C I D t . "s 11
the Chief Ones in "Sally of aro emps er In a y

the Sawdust" of the Sawdust" as Strik-
Everyone who creates personalities, ing Example

either in literature, art, stage or screen, An engagement with the famous Castle When Leoncavallo wrote his highly soc-
has his favorite characters. To him, Square Theatre stock company in Bos- cessful opera, "I Pagliacci" back in 1892,
these creations of his brain breathe and "The greatest screen actresses are the ton, the theatrical cradle from which have he hit upon a theme for his libretto which
live and are his companions in his youthful ones who have learned to act," issued numerous stage celebrities, won was so vividly human that the success of
thoughts. says D. W. Griffith, commenting on the Alfred Lunt from his original plan of the piece was assured from the start.

It might be SUllposed that anyone-. who astounding -success won by Carol Demp- attending Harvard University and started The idea of a breaking heart behind
has created as many outstanding char- ster in his latest success, "Sally of the him on his career as an actor. Lunt, a mask of buffoonery has a dramatic value
acters on the screen as has D. W. Griffith who will be seen in support of Carol that seems to appeal to the personal ex­
would have a soft spot in his heart for Sawdust," a United Artists Corporation Dempster in D. W. Griffith's latest pro- perience of every spectator. Nearly
one of the heroes or heroines of one of release. This picture, declared by na- duction, "Sally of the Sawdust," a United everyone hides some bit of tragedy behind
his early successes. tional critics as one of the six best of Artists Corporation release coming next a smile.

There is, for instance, the appealing th . I' t th to the With his old-time subtlety, D. W, Grif-
character of Brown Eyes in his first e year, IS now p aYlOg a e.................... Theatre, was born and educated in Mil- fith has introduced this thought as a
great production, "Intolerance," and the Theatre, and is recognized as the most. waukee. He chose the institution of scarcely-perceived undercurrent in his
two sisters in "Orphans of the Storm." ~ntertaining work Griffith has done in learning at Cambridge for the pursuit latest picture, "Sally of the Sawdust," a
No one will forget the principal charac- years. of higher education, but a youthful long- United Artists Corporation release now
tel'S in th~t perennial favorite,. "The Birth "The ideal screen act Id be ng for a stage career made him abandon showing at the : Theatre.
of a Nation," or the dramatIC figure of , res.s .wou .a books for ~amorous surroundings. The mle.....of. Pruf. McGargle, as played
Anna Moore in "Way_ Dgwn East." The --tid wluLhegan steady trammg for film .After two y~rs of thorough tr.aining by W. C. Fields, the famous comedian
&y and The Girl in "Broken Blossoms" Nork at the age of twelve. By the time wlt~ the stock company he was given of Ziegfeld "Follies," on the surface
were two of the ffiQS!-.£mti....;ii;.;.;-;hu.,,._ be was sixte~ she would then be th leaainl!' rol..~ opposite recognized stage seems nothing but the broadest kind of
tel'S ever seen on the scre.en, ~ othet:. . .-. . .v, stat's, among them Margaret Anglin, fun-making. The Professor is a pom­
memorable people moved through "Dream )ugh~y ~gr~ut;tded 10 sc;reen fechmque. Laura Hope Crews and Mrs. Langtry. pous, smooth-talking, quick-witted sharper
Street," "Hearts of the World" and 'hat IS III tnnlOg her actions and expres- Booth Tarkington saw Lunt playing in of the type which is always to be found
"Isn't Life Wonderful?" . sions so they would most fully reveal support of Alexandra Carlisle in "The hanging around cheap circuses and cami-

With such a collection of notables to her intent. Country Cousin," a stage success a few val shows; and the way in which he
choose from, one would excuse Mr. Grif- "Th d'ffi I' f h . . seasons back, and decided to write a play bilks the gullible "rubes" and the non-
fith if he found some difficulty in pick- . e I cu les 0 suc a trammg are which would give the actor a better op- chalant manner in which he manages to
ing a favorite. But as matter of fact, no obVIOUS. No one producer could afford portunity to display his talents. This get out of scrapes and to turn the tables
excuses' are necessary,- for there was no the expense of such schooling. That is play was "Clarence" and in the title role create a series of situations which are
difficulty about it at all. The famous di- because the public is not interested in Lunt ~de his first outstanding success. extremely funny.
rector passed them all up 10 f'-vor of two ch'ld f I h' The piece had a protracted run on Broad- And yet, under it all there is a wist­
characters who are destined to make screen I ren 0 twe ve, t Irteen, fourteen and way and on the road, and was later made ful note, mounting at times almost to the
history when his new picture, "Sally of fifteen years. They represent n~thing into a picture with Wallace Reid in Lunt's heights of tragedy, which makes the
the Sawdust," is shown throughout the vital :c'n artistic or real life. They have role. spectator love and sympathize with
country lost t cand th t In th Ia k Later he supported Billie Burke m' "The McGargle even while he laughs at his"'P 'f E t MeG I' th f or, e na un ess, e c I . ch f 1 'd' .ro. us ace arg e, e so t- f . . nhmate Strangers." Glenn Hunter and eer u I IOCles.
hearted card-sharper, and 'Sally,' the 0 self-conSCiousness,. typical ~f youth, ~rances Howard, both of whom have Fate has placed in the Professor's care
little waif to whom he is a sort of derni- and. they have not real!Zed maturity where sIDce made their mark on the silver sheet a tiny girl who is his companion through
god, are 1he most interesting and original sOfaI . problems of hfe approach them. were in the supporting cast of that play: years of doubtful adventuring. When
characters I've ever worked on and with," 'WIth th~ scree,n as yet unable to ap- Then followed "Banco," and while Lunt she grows up she idolizes the petty
said Mr. Griffith when the subject was peal to.speclal audiences,.the players must was playing in ."Banco," he was signed faker and believes he is her father. But
being discussed following a private show- appeal to the elemental mte.rests that at- to a contract to play featured parts in the Professor knows she is the grand­
ing of the new film, which comes next tract all. Youth can do thiS better than films. He made -three pictures: "Back- daughter of a wealthy Judge, and is tom
··..;;·T·..h..es·.. ·e·..t..w.. ·otopeothpele....h..l:t·..·m..·e....s..o....hTarhdeattheart' ag~For instance, ,in o.ur picture, 'Sally bone," "The Ragged Edge" and "Second between desire to keep her companion-

f h S d Xouth." However, he did not forsake ship and the knowledge tltat by doing
I couldn't get away from them, even 0 t e aw ust, . MISS Dempster has hiS first love-the legitimate theatre. so he will deprive her of the better things
after the picture was finished. There is reached a very hl~h standard of true After a limited engagement in the ill- in life which are hers by right of heritage.
about them a certain indefinable wistful- ~creen appeal. ThiS young woman is fated stage production, "Robert E. Lee" So here, then, is the theme of Pagli­
comic-tragic note which makes them viv- Just past the twenty mark. Yet she has Lunt went into "Outward Bound" ;U;d acci, of the bruised heart concealing itself
idly human. You laugh with genuine "ad five years of continuous training. ed d" , behind a mask of no Chalance.
enthusiasm at the cheerful absurdities of She ,?OW has control of her abilities with f~~rSpirit ~i:~~ct triumph in this success- Of course, it is only a variation of
\V. C. Fields as McGargle but even promise. of really mastering screen acting When this play closed after a long the old idea, for the emphasis in "Sally
~hile y.ou're .laughing you are'sympathiz- very 9ulckly. She has, I. believe, as much run, Lwtt went abroad to see Molnar of the Sawdust" is not laid on the trag­
mg WIth him and undersllanding the promise as any player to the films, be- the Hungarian I . h ' edy and bitter drama of McGargle's situ­
pathos and~eventragedy of his situation," cause sh has learned her trade while for his next st1 aywng t, about Ii play ation, but rather on the hilarious incidents

The direc also gives the highest yo~. turned to 0 n ~e a&Pe3ftnce. Ge . r~- in the card sharp's life leading up to
praise to Miss mpster, who plays the The reasoll young players have ad- production 1f "TIt t G deatre " uIHld.s the exciting climax.
role of "Sally" That she entered into vantages over older ones can be iIlus- 'f L F e uar sman. IS But the characters of the Professor
the spirit of the part and really lived tr~ted in 'Sally of the Sawdust' where WI e, yn~ ontan~e, h.ad the leading and the girl (played by Carol Dempster)
in her character, Mr. Griffith thinks is MISS Dempster, alarmed by the failure roiie~S~:I:he~~: f ,,~Iil Mflnthear splay. are so unusual and so touched with sym­
greatly to her o-edit. of her old 'Pop' to arrive to help her, d ". h' h 0 a yo. aw- pathetic interest that a former photoplay

"MISS Dempster received splendid escapes from the courtroom by climbing ust.. 10. w IC Lunt essays hIS fourth editor, after seeing a preview of the film,
notices on her work in 'Isn't Life Won- the high window ledge, transfers to a ~IW Plgup.I)drt, a~eh CaGrlol Dempster exclaimed to Mr. Griffith:
derful?'," said Mr. Griffith "and it was nearby tree, descends from limb to limb Effie Sha' IES, Wit ,,"_. eon ..~~er~, "This picture is to the screen drama
"Lh~joh for-her to-forget' about 'art' in then-dees.-interrupting-be ftight-to scak Sh tw 11 rynon. ~ee..~lr <lI1..--1lne of- today -wltat-'-Pagliacci' was to the
the 'art-y' sense of the word and play a a tool shed for hiding and so on. '=~;o;~;e~~~IO~~s~u:p~po§~rt§l~n~g::~ro~l~e~s.~:=::::::::::::::::::=!pe~~o~p~le~~w~h~e~n~~i~t ~w~a~s~~fi:,;;r;st~~pe~~r~f9~r~m~~ed~.~n::::=
role which was ~bout as dignified as one "S';1ch. acti~n is !rue screen materialS/rCREEN ACTOR SEES
of the old slapstick comedies. But Miss Yet. It IS.action swtable only to youth. where the picture was being made. Fields.
Dempster .and I have the same ideas Motion plc~ures in !hc;ir broad appeal whose many years on the stage have
about tna!clng. characters human-getting must be. active'\ And It IS the young who SELF AS OTHERS DO made him one bf Broadway's favorite
under their SkIDS, so to speak. I'm never are active. They are naturally active comedians, was -tremendously interested
happy in makin... a "'cture unless I actual- and that is the most delightful and I'n~ S by seeing himself on the screen..... "'. t . .. h . core another success for screen acting "Gee, this is great," he chuckled. "I
ly know the people in the story. To- e~~st~ng actlVlty ~ ere IS. . .over work on t~e speaking stage, recently can be my own severest critic. 1£ there
gether Miss Dempster and I study the Mls~ Dempster s portrayal of the clr- found W. C, Fields, who is featured with is a defect in my work-when a gag or

. cus waif Sally McGargle has been ad- Carol Dempster in D. W. Griffith's latest . .
character she IS to play-study it and vanced by critics as the most appealing film production for United Artists Cor- a situation doesn't 'click' I need not fear
actually rehearse the scenes several weeks character that has appeared in the films . I the silence of an unresponsive audience. I

. I . I I poratIon re ease, "Sally of the Sawdust" can see what's wrong, analyze my own
in advance of the turning of a camera 10 years, t IS oya, dauntless, audacious now showing at the Theatr~. shortcomings, and improve my work."
crank. Then when we start to make youth, perfectly natural in its .activitie~, Mr. Griffith invited Fields to view the Fields said he was considering the

. ,.. and from that standard, unquestionably IS daily rushes-prints of the scenes filmed d' 'b'l' f h' . bo
the picture, we aren t Just telllOg a story one of the great characters that have the day before-in the projection room a VlSI 11ty 0 mng a y to run the
-we're really liVID,'g it." come to the screen." t th P Lo Ian film for him every day so that he might

a e aramount ng Is d studio study himself in action.

..



Feature Publicity That Can Be Used Any Time

LIP MOVEMENT BY
PICTURE PLAYERS

ONLY THE HONEST
CAN BE COMEDIANS

HUMAN ACTIONS ON
FILM HARD TO GET

STAR'S CHOCOLATF.S
PLEASE ELEPHANT

Miss Dempster became acquainted with
Lucy in a circus scene in which the ele­

phant was supposed to stand on top of
a small wash tub and turn completely
around. Miss Dempster got Lucy on the
tub but couldn't get her to turn around.
She pinched Lucy's trunk and poked her
leg. Tben realizing the toughness of
Lucy's hide Mis Dempster asked for a
hook, such as often used on elepbants.

But Lucy isn't that kind of an ele­
phant. She doesn't get hooked. In fact,
she has never been hooked. She does all
her tricks to kind words and as soon as
Miss Dempster learned the sweet words
to which Lucy 'turns around the act was
easy.

"It's all in knowing your cues, isn't
it, Lucy?" said Miss Dempster as the

act was completed. Lucy nodded her head

and wagged her trunk in a way that
seemed to indicate Miss Dempster was
correct.

Carol Dempster and Lucy Became
Friendly During Making of

Griffith Film

Carol Dempster, screen -star-, has in­
creased her education. Apart from know­

ing all about geometery, economics and
other college subjects, she has learned
all about elephants-at least all about

Lucy, circus elephant. who has been ap­
pearing on the vaudeville stage for the
last five years.

Miss Dempster didn't know a thing

about elephants until she began playing

the part of Sally McGargle in D. W.

Griffith's latest picture, "Sally of the
Sawdust," a United Artists Corpora-

tion release coming next to
the Theatre.

Carol Dempster Has Odd Experi­
ence in "Sally of the Saw­

dust," Griffith Film

ELEPHANT ANSWERS
TO KIND WORDS ONLY

D. W. Griffith Tells of Experi­
ences in Producing "Sally

of the Sawdust"

"The hardest thing to put into the Harmony never has been entirely re-
movies is a human being." stored between Carol Dempster and Lucy,

The world's best known director, David the elephant, who appear together in
Wark Griffith, made this statement dur- D. W. Griffith's merry comedy of circus
ing a discussion of the problems that S d " U' ed
faced him in the filming of his new pic- life, "Sally of the aw ust, a rut
ture, "Sally of the Sawdust." a United Artists Corporation release coming next
Artists Corporation release which is ..now to the _ __ .- .
showing at the Theatre.
Theatre. At the beginning, Lucy, who is con-

"People in real life," he continued,
"do very human things just by acting servative in her friendships, tolerated
natural. The moment you get them to Carol GradualJy they became quite
try to ad those things, they usually be- friendly. Then Lucy became an intense
come artificial and strained. The other admirer and friend when Carol Dempster
day L was in a hat store. A well dressed
man, obviously a high salaried executive casually left a two pound hox of choco­
in ~ome business, came in. With him was lates on a chair and the elephant ate
one of his employes, who was evidently them all. Lucy thought that quite a treat;
proud of his 'boss.' He stood at one there being few persons willing to culti­
side and watched attentively while his vate her friendship with dollar and a
employer tried on hats, starting with half a pound chocolates.
cheaper ones and winding up' by buying It got so Lucy would trumpet whenever .
.one of the most expensive in the place. she saw Miss Dempster around the studio

"The other man didn't say a word and Carol would shout back "Hello,
during the proceedings, but you could Lucy" and generally go over and pet
have followed the whole transaction just her. Always, however, she had an eye
by watching the expressions 0!1 his face. set for another box of candy, a taste
You could almost hear him say, when he which peanuts didn't satisfy. .
got home that night: 'Well, I went in Then the carpenters began overhauling
with the boss today while he bought a the little theatres where the cutting of
hat. They tried to sell him something films is done, and the projecting machine
cheap, but nothing but the best suits 114m. and screen were put temporarily on the
I had to laugh at the way that salesman stage. Lucy and her keeper would watch
looked when the boss told him to bring the running of the film. Whenever Carol
out 'something good.' Dempster would appear, Lucy would

"A close-up of that man would have trumpet. No response. Lucy gave her a
made a hit on the screen, but if be had thorough trial, trumpeting over and over
consciously tried to do it in front of a again, but the Carol Dempster on the
camera, he would have tried to 'act,' and film didn't answer.
the result would have been terrible. I The next day, Lucy wouldn't recognize
often see people doing things in real Miss Dempster when she came along, It
life which I'd give a good bit to have took another batch of chocolates before
them do on the screen, but experience there was any good will, and even now
bas proved that it's hopeless. there is still suspicion.

FLORENCE FAIR HAS
LONG STAGE CAREER

So Says D. W. Griffith of Comedy
Work in "Sally of the Saw­

dust," New Film
Carol Dempster Noted fOl' Real­

ism She Puts into Camera
Acting

"People who are funny are people who
are sincere. Never do you find success-

Do the- players talk when they are ful comedy maKers among the shysters of
making motion pictures? Or do. they the stage or screen," said D. W. Griffith
just move their lips and mumble some- recently while completing his latest pro-
thing? duction, "Sally of the Sawdust," a United

I lin Artists Corporation release.
Do they have actua es to say, as This great comedy of circus and home

on the stage, or do they remark about life marks Griffith's highest flight; and is
the weather? proving one of his greatest successes.

It depends upon the player and the It comes to the _ .
kind of scene. If it is a dinner the Theatre for _..days.

Never has Griffith contributed laughs
conversation is likely to be about as scat- so liberally as in this delightful work,
tered and varied as at an ordinary dfu- say critics everywhere. With Carol
nero The players talk about whatever Dempster and W. 'C. Fields, he has pro­
they happen to feel like talking about. vided some of the funniest scenes ever

filmed, uniting them with a' stoty of
Most screen players want music. It warm pathos and .zestful action that

sets the tempo of their movements and cataracts to an exciting close.
tends to make them forget prosaic studio As the most successful of screen di­
surroundings, and when they speak they rectors, his, comments on comedians are

of interest.
. speak the lines written' into the script. "The easy, free laughter that is the
Stage players show a tendency to put true reward of real comedy never comes
more emotion into their voices than do from self-conscious nor insincere acting.
those who have been confining their work Real comedy must be the most human of

to pl'ctures' for a long ti·me.- all acting, for it portrays inevitably the
weaknesses and absurdities of life. The

But for sheer originality and vivid- insincere can pretend the strengths of
ness in emotional scenes Carol Dempster human nature and realize more or less
stands in a class by herself. If joyous success in their playing; but comedy wUl

infallibly expose the insincere. And in­
laughter is called for, everybody for sincerity in a player is a direct fraud
fifty feet around begins to chuckle, an- upon the public, a direct seeking for
ticipating they will be let in on the joke favor under false pretenses.
later. If a cry of distress is desired "Probably none of us is so familiar

hoi with the strengths of human nature as
by D. W. Griffith, her director, the w e with its weaknesses. That is why the
studio staff wonders what has gone wrong. pUblic is quicker to detect the unreal in

M~. Griffith believes in realism and comedy than in serious drama.
Miss Dempster is an ardent advocate of "We have fortunately captured many

S 11 laughs in 'Sally of the Sawdust.' It was
it herself. During the filming of " a y done without great effort. That is be-
of the Sawdust." the latest Griffith pro- cause the characters of Sally McGarg1e
duction which comes next to and her lovable. old "Pop," the great
the __ _ Theatre Prof. Eustace McGara-le, are real .
under a United Artists Corporation re- "Miss Dwpster has played the role

with since~ and W. C. Fields, who
lease, there was a big circus scene in plays the p~fessor, is undoubtedly one
which several hundred extras took part of the greatest comedians, whether on
outside of the big tents. Miss Dempster, stage or scr.een.

as Sally McGargle,' was .attacked by the "It is his earnestness and sincerity that
th makes Fields great. Never have I di-

big circus strong man With e cameras rected a more charming person nor a
grinding and the lights properly arranged. harder worker. He is the drolleries and

Miss Dempster let out a scream that the laughter of life itself. Two minutes
could be heard all over the big studio.
A dozen or more extras started for the in his presence, and one is laughing. Yet

. h W C F' Ids s he works as diligently and far harder
spot on the run Wit : •. Ie ,a than any bricklayer."
Prof. Eustace McGargle, 10 the I?d. Mr.
Fields was supposed to dash rnto the
scene Dut not the others. -

M;. Griffith waved the crowd back and
told everyone to stay back. The scene
was repeated. There was another ear­
piercing scream an~ rI!0re cal!s for help. Florence Fair who has an important
It sounded as convlDclDg as It appeared, role in D. W. Griffith's new screen feature
and there were mutterings in the crowd "Sally of the Sawdust," a United Artists
to the effect that it was a shame to treat Corporation release, coming next .
a little girl that way. . to the Theatre, is

In direct contrast to Miss Dempster's well known to theatregoers, having ap­
emotionalism is W. C. Fields' placidity. peared within recent years in "Clarence,"
He has a peculiar combinaton of Charlie "The Bat," "The Elton Case," "La
Chaplin's nervous movements and Buster Tendresse," and in the leading role in
Keaton's immobile face, plus a remark- "The Green Beetle." .
able number of tricks which he invents Following that Miss Fair assumed the
as he goes along. He never says a word roles heretofore played by Julia Marlowe
while working. and toured the cowltry with E. H. Soth-

At times he does scenes over several ern in Shakespearean repertoire. She
times, each time differently, but the sil- has supported the leading actors on
ence is absolute, except for the sup- Broadway, among th~m John Drew and
pressed laughter of those watching. Norman Trevor.



Two Prepared Reviews and Feature Stories

Winning Drolleries_ Gay Laughter, Sudden Sighs and
Tears Stopped by Outbursts of Mirth Feature New Pro­
duction Featuring Carol Dempster and W. C. Fields

"Sally of the Sawdtlst"
A Great Griffith Comedy

OVING TRAIN
IN GRIFFITH m.M

Player in New Griffith Picture,
"Sally of the Sawdust," Has

Novel Role

APES GRANDFATHER TRAL
IN FILM POR

Boardin~ a moving passenger train to
reach the "blind baggage" is one of the
exciting scenes for Carol Dempster and
W. C. Fields in D. W. Griffith's great
comedy "Sally of the Sawdust," a United
Artists Corporation release, now showin(
at the Theatre.

The circus in. which. Fields as Prof.
Eustace McGargle, and Carol Dempster
as Sally McGargle, appear as side show
entertainers, goes broke, and their last
money is spent for a telegram seeking
\vane WIth- a distant carnival company.

They decide to walk, carrying the great
Professor's regalia and Sally's wardrobe
in some minor bundles.

But the Professor's feet get sore and
Sally gets lame, and they decide to ride
catch-as-catch-can on the next train.

They swing aboard the baggage car
while the train is moving fifteen to twenty
miles an hour, and their ride and the sud­
den and undignified ending compose some
of the gayest scenes in this most enter­
taining of comedies. For "Sally of the
Sawdust" is different from anything
Griffith has done in years, it being a
merry story of adventure, and excite­
ment, always funny and oftentimes con­
vulsing in its hilarity, with a startling
and boisterous finish that make it one
of the most distinctive films made in
years. Never has Griffith been more en­
tertaining. The high quality of acting,
entertainment and lavish sets have earned
for the picture national recognition as
one of the six best films of the year.

LEAP

Is Carol Dempster and W. C. Fields
in Daring Stunt in "Sally

of the Sawdust"

Latest Screen Role
D. W. Griffith's "Sally
. of the Sawdust"

Every man may have his price. but

disappointment awaits the would-be pur­

chaser of Jim, the fourteen-year-old
tawny actor who sleeps indifferently
through the jazz playing and hammering
that accompany motion picture produc­
tion. Jim is a majestic lion who boasts
of four wives and numerous offspring.
He and his owner have had so many
thrilling experiences together that no of­
fer of money would induce the owner to

par~ with his leonine playmate.
Jim is part of the circus which D. W.

Griffith gathered for his latest picture,

"Sally of the Sawdust," a comedy drama

which features W. C. Fields, Carol

Dempster and Glenn Anders in a film

version of a successful stage play and
which comes next to the
............................................ Theatre under a

United Artists Corporation release.
His owner acquired Jim in a San

Francisco am,usement park when he was
only a three-days-old cub, whose' mother

strangely lacked maternal affection for
her offspring and failed to nourish him.
When the young beast became a victim
of pneumonia, the trainer pulled him out
of his mother's cage and nursed him
thro.ugh his illness, feeding him milk
from a bottle.

At the age of three, Jim beCame one
of the stock players with the old Selig
"zoo" in Chicago, and provided scores
of perils for Kathlyn WiUiams and
other stars in their early hair-raising
serial filmS'. After three years of pur­
suing harassed heroines in pictures, Jim
went on the stage in "Tarzan," following D. W. Griffith's greatest comedy suc­
that with appearances in three "Tarzan" cess, "Sally of the Sawdust," a United
feature films. He later gained world- Artists Corporation release, which appears
wide fame as the lion used in the t d _ at the _ Thea~re

. ra e has a character called Judge Foster which
mark of Go.ldwyn ptctures. is played by Erville Alderson.

Among his UIlU£ual experiences Jim Whea Mr. Grifllth was casting the part,
remembers the time when an enterprising he said t!> ~lderson: "00 you know ~
press agent had him hoisted to the four- sey,ere, dlgru~ed, hard-headed old man.

. I do," said Alderson. "One of my
t~nth story of a Broadway hotel an a grandfathers. He thrashed me soundly
plano crate. What happened when his for climbing a cherry tree when the cher­
cage was uncrated and a hotel maid ries were ripe, because I broke down the
I ed th be ' . limbs"
.earn east s p~esence III the room So 'Alderson based the character on hi~
IS now press agent history. severe old relative and makes it one of

Since that momentoUlJ day Jim has the most effectiv; in this film which
appeared in Sunshine comedies and fea- abounds ill laughter, merriment and good
ture films, and now seen recently with cheer, with surp~isin.g comedy scenes,

.". that come to a finish an one of the most
Ernest Torrence III The Sideshow ot hilarious volleys of laughter that any
Life." He has had so many adventures film has ever aroused.
on the stage, in circuses and before the The comedy parts are played by W. C.
motion picture camera, that to him work Eield~, ~?e famous star of the Ziegfeld
. .. d' . . f Folhes, and Carol Dempster, who ap­
III a motion pJ<:ture stu 10 IS Just part 0 pears as a new vision to screen followers
a day's routine. familiar with her other roles.

Jim's
in

MOVIE WORK MERE
DETAIL FOR UON

they are gone.
Here is a picture that is good for

your amusement; it is good for your
soul; it is good for Griffith and his
players, and it is good for the world of
pictures. Too rich amusement, it is, for
anyone to miss. It is the sweetest of
laughter, and isn't tha.t the best of life?
Go and see it.

. - .
NEW GRIFFITH FILl

,SPLENDID COMEDY
Sunny Laughter, Merry Jest and

Quaint Drollery in "Sally of
the Sawdust"
Review No. Z

A charm that will rub the frowns
from the face of mankind is D. W.
Griffith's newest picture, "Sally of the
Sawdust," now king shown at the ..
................................ Theatre.

It is aU sunny laughter, merry jest,
quaint drolleries tucked into an interest­
ing story that marches along to a finish
as funny and exciting as anything that
has ever been delivered to the silver
screen. .

Certainly this new United Artists Cor­
poration release is Griffith, all Griffith,
but something different from the Griffith
with which most are familiar. He has
whipped aside all problems and all les­
sons, to tell one of the gayest stories of
his career; asily the funniest picture he
has ever made and one ranking with the
greatest of screen comedies.

Amid the sidelights of a circus with
animals, bands and clowns, he has found
the circus juggler and his fiery, fearless
daughter who believes her "Pop's"
rogueries are all the merits of a ~eat
man. To them the glamor of the circus
is more than tinsel and the life is more
than make-believe. Through comical
hardships and" serious gaietys, they
trudge along with complications and, car­
nivals, by way 01 blind-baggage and in­
trigue, up to the door of the Judge's
house in the end, in the merriest, most
exciting finish the screen has offered in
many months.

This classic of entertainment estab­
lishes the stardom of Carol Dempster
who gives a memorable role as the cir­
cus waif. With her is W. C. Fields, the
famous theatrical comedian now starring
in the Ziegfeld "Follies."

Alfred Lunt, Effie Shannon and Glenn
Anders, all stage favorites, ·are given
new laurels by the Griffith direction.

Few pictures have offered such variety
of scenes, such casual lavishness" in dress
as does "Sally of the Sawdust."

Without a hesitating moment, from the
start, it gathers refreshing speed as it
proceeds, until it establishes itself as one
of the quickest, merriest. most human
and thoroughly entertaining films ever
shown.

Unquestionably it is a new triumph for
D. W. Griffith who again proves himself
as great in one type of picture as an­
other, for in its way "Sally of the Saw­
dust" is as' fine as those sterling screen
classics, "The Birth of a Nation" or
"Way Down East."

Review No.1
For entertainment, for tears tossed

away by laughter, for lovabl~.charac~ers
and the quick tread of excltmg action,
never has D. W. Griffith done anything
finer than in his newest picture '''Sally
of the Sawdust," a United Artists Cor­
poratibn release, now playing at the
....>................... Theatre.

This hearty comedy is one of the truly
master productiotl;S of this or. any other,
interesting from ram to core with the most
winning drolleries. the gayest laughter,
sudden sighs and the drift of a tear
stopped by outbursts of mirth, woven
throughout with -a suspense:.of urgent
action that becomes as excltmg at the
close as anything this great producer
has ever done.

Young and old, the serious and the
gay will find this picture a trc:at, as
brilliant a piece of picture-makmg as
that wise old artist, Griffith, has ever
done. It measures "D. W. G." once
more as being the first in his craft,
a national genius who can ti~. Ameri­
ca's funny-bone and dampen Its eyes
almost in the same moment.

It brings into sure stardom one who
has long been knocking at the door,­
Carol Dempster who bas now conquered
her art with sureness and zest. After
her long training under Griffith, she has
been born into the soul of pantomime.
No self-consciousness nor insincerity
makes stilted a single gesture. She is
a broodling of the circus who loves her
old "Pop" with fervor and fights for him
with fury, coming at last from the car­
nival tent into the great house on the hill.

As Sally McGargle, she is of the stuff
of which stars are made, a mad-cap win­
some little rogue of courage and vitality,
living a role which must become memor­
able among the great roles of the screen.

With this greatest success of her ca­
reer is linked that of W. C. Fields, ap­
pearing as the inimitable Prof. Eustace
McGargle, juggler, entertainer and
occasional rogue given to plnndering a
strange pocket. The genius of Fields
has long been accepted on the theatrical
stage he now being one of the greatest
of ~medy stars, featured in iiegfeld
"Follies."

His gifts of pantomime has carried
him to the scr~ with an efficiency which
immediately ranks him with the best of
screen comedians. Under the handling
of Mr. Griffith, his comedy gleams with
a new subtlety, broadening at times into
hilarious uproar. Never ha.ve-,there been
louder laughs in a theatre than Fields
casts in "Salty. of the Sawdtast." The
characters of father and daughter are
as fine as anything ever done for the
screen, and their gay humanity is price­
less.

They head a company of stars, as the
juvenile part is taken by Alfred Lunt,
also a stage star. Then there is Effie
Shannon as the mother, a /treat mother;
Erville Alderson as the father; Glenn
Anders as the acrobat inclined to deeds
heavy and sensational.

Never has Mr. Griffith dressed one of
his pictures more lavishly nor more
beautifully. Scenes of richest luxury
float past in variety and without emphasis.
Here a glimpse of beautiful tableaux and
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NEW GRIFFITH FILM
ONG THE SIX BEST

"Sally of the Sawdust" Given
High Rank by Leadi~g

Critics

GRIFFITH UNWORRIED
MAKES GREAT COMEDY

With Ample Means at Hand
Proves Himself Master in

New Production

D. W. Griffith
pr••••to

"SALLY OF THE SAWDUST"
Witlt CAROL DEMPSTER .... W. C. FIELDS

Ad.pteel by Fo.....t Hal..y from a .t••• pl.,. Ity Dorothy ne....u;.
Directeel b)' D. W. Grifllth

Rel...ee1 by Uolteel Artt.to Corpor.tioa

THE CAST

In the supporting cast were a number \

of leading stage players. Glenn Anders
of "They Knew What They Wanted,"

played the chief heavy role; Alfred Lunt,
playing the title part in "The Guardsman,"
had the leading juvenile role. Others

prominent on the stage who appeared
in this picture were Effie Shannon, Flor­

ence Fair, Charles Hammond, Dorothy
Bicknell and Marie Shotwell. Erville
Alderson, who acted in the capacity of
Mr.'·Griffith's assistant. also played one
of the important characters in the story.
Mr. Alderson has been seen in other
Griffith pictures, notably "America" and
"Isn't Life Wonderful"

"Sally of tbe Sawdust." was adapted
to the screen by Forrest Halsey from
a stage play in which lladge Kennedy
and W. C. Fields played a year on ~rQad·

way, in New York.

SallT. Carol Demp.t...
Pro. Eu.t.c. McGar.I•...............••..........•..••w. C. Flel..
P.ytoa IAaao Alfr'" Luat
Ju.... Heary L. Fo.ter .............•...............Emu. Ald.r.oa
Mr•. Fo.t.r EIII. Sh oa
Leaao.. Sr Charl.. Hamaoa.
Th. D.tectlv. . Roy Appl•••te
Mb. Viatoa _ ............•..Flor.ac. Falr
Th. Soclet)' Lee.er ······.···Marlo Shotw.n

THE SYNOPSIS
Pro'. Eu.tac. McGar.l. b • m.rry .... .ctlv. .l...abow .atert...... wI~

• ~..ll-tiae travelUa. clrcu.. A )'oua. wI.owJ lajur'" .. • trapau fall. coa­
fI.e. th.t .h. la .)'la. ... wI.h.. hllIl to look .ft.r h... Uttl. ...... r ...eall..
th.t .h. i. the "u.ht.r of .trict parente. h.r f.ther or.eriD. h... out ...­
.he lIl.rrie. • circu. Ill.... McGer,I. becolll.. attached to the chllel. ..d
.. Sally McGar.le. tI.u.hter of the • V ••t profe••or." .... ~w. up a walf 0'
the circu., ... fiaall)' beCOIll.. McGarrl.·. ...lat_t.

S.Uy lIlak.. h.raelf .eaerally u••fu .bout the circa. teat ... lot. Sh.
walk. with the Profe••or la the p.rael.. .0.. "er trtCQ with the .I.ph..to
.... thea help. Leoa. the tr.pez.· perform.r. la hi. ballyhoo act. Wh.. the
bl. .bow la over the Profeeaor .0.. hla .tulf. ... ••aely co.tum. h. mouato
• pl.tform .atl ju••l.. .ael th.. kl.. the oalookera. whll. Sally I.... la the
.ppl.u.e. Th.a Sall)' ti~.. h.r .tuat.. tI..cla. ..e1 .crob.tlc.. whU. the
Profe••or keep. the .pplau.. aola••

Thea COllle. tb. "y wh.. L_a fall. In 10". witb Sally... the Prof_or
realize. the oae time Uttle "ri h.. .rowa up ..e1 th.t h. ..u.t um.
p.r.Dtal r..poaalbllitlu.- H. tleelel.. to fiael her V ..e1pareute. If ....PO bl••
_. .iv. her up. .vell thou.h h. know. it will wreDch hla heart.

Th. circus .oe. broke. The Prof...or. .. ueual, h.. DO mo"'. Hi.
lut tlonar h.. be.a .peat tel.-"phlaa for a joh. H. ..t. the Job. ',but ao
.tlv.ace tr....port.tioa IIlOD.)'. H. _d Sally ..u.t walk. I

Sall)' b.. ..v'" • quarter. aael bu,.. two ...elwlch.., ..el • claar 'or
"PoP." .. .he c.n. McGar.I.. Footeor...tI w•.." after • 10.. drill e10_
the rallro." tracks. th.y tledel. to at.al • riel. oa the "bUDeI b.....e... Two
tr....p. h.v. .tol.D oa the ...... tr.... ..el the cODeluctor: at a w.y .tatioa,
.ipala the ...Iaeer to opea the wat.r tank .pout. Sally .... Pop" are _h... 0"
the pl.tform. elreDcheel. But the .t.tioa la the oDe they w..t, for th.r. the
c.....ival la which th.,. are to work I. bela. helel. ~

Th.ir .tr....e appearance .ttr.ct. the atteatloa 0' Peytoa Leomo... eoa
of the very wealth:r. Mr. Leuno... clo.e frieD. of Juel..... Mn. Fo.ter. Sall)"'•
• raaelp.reat.. Ju.e Fo.ter still tle.plae. Clrcu. folk. Peytoa IA_o.. falle
la lov. with Sally.

Prof. McGar.le •••••era IIbout. ...e1 Juel.. Fo.t.r w...... the .oclat)' 'olk
1Il.....a. the c.raival to w.tch thta ..... Th.t .veala. )'O~ IA_o.. .­
to the c.....lv.1 r.0uael ..eI fin.. Sally .lttla. la a 10Dal)' m.rry-Io.rouad.
pl.,.m. h.r uk.le. .ael .ia.la.. H. .it. h...eI. her. to h... .urprlee .elI.ht..
Th. elel... Leomo... w...ee1 hy Jutla. Fo.ter th.t hla .oa baa b........ with Sally•
•urprl... them. beratee hla .oa. .a.· d.aouace. the ..r1.

Youn. IADao... to prove Sally c...ppear to .. v_t ...d"..t.....
.oci.ty "rl. of the ....ort. h.. her .ppear. _ked, la • mo.t b_uUful aD'"
.t a .oclal fuacUoD. Whea .h. uamaeke. all are .urprlae•• but .he i. orelered
frolll the hou•• by Juel•• Fo.ter.

1a tb. me.DUm.. the Prof...or h.. baea arr••teel .. the re.ult of a
Uttl. thr.. c.rel m"Dt. ....... but ..c.... tltrou.h the co....I"..co of Sally ..
.h. retu...... Sally fa arre.teel .. .a .ccompUc.. McGeral. a- throuah a
.arte. of harrowla. .sperl_c..,. "U! fiually fa fr... ... rueb_ to the court
roo.. wh.r. Sally i. bela! arr_ havlaa also m.el. .. laelfectual .tt_pt
to ••c.pe to .0 to hla al

McGeral• ru.h.. lato the court room, whera Ju.,. Foeter 1. .Utla. la
Ju......ant o"er Sally. H. Itleatifi.. tit. airl .. the Ja..... V •.....bter.
Mn. Fo.t.r i. overJo),ed, the Ju.... dlamla... the caee. a oa 'oUo_.0. .. )'ou" IAaDoll com. lato the .can. to "OW hla 10". for Sally. the
01. circus fak.r. with .chm. heart, .troUs aw.y.... but .till jauat)'.

But Sall)' ....... h.r "Pop" ... ruahea aft.r Itlm. They all welco... hIa
lato the family. H. beco..e. a .ucc.eaful reeltor.

Imposing Sets Also Feature New
Film, "Sally of the

Sawdust"

BIG CIRCUS SCENE .
IN GRIFFITH PICTURE

Ranked by national critics as one of Under new conditions away from the
the six best pictures of the year, D. W. old Mamaroneck studios, D. W. Griffith
Griffith's newest production, "Sally of has made his first picture; and it is
the Sawdust" is the first motion picture marked as one of his greatest successes.
to receive this distinction where the crit- This great comedy, "Sally of the Saw­
ics have seen it in an unfinished condi- dust," a United Artists Corporation re-
tion. lease, is at the .

During one of the trial showings of Theatre.
the picture, which Mr. Griffith always In its creation, Griffith bas been re­
makes that the public may tell him what- Iieved of the burden of maintaining his
is interesting and what is not; several great studio solely for his own produc­
national critics on vacation in that vicin- tions. With greater assistance, a ready
ity, dropped in to see it. . and ample supply of money and access to

So enthusiastic were they, that they the best acting talent is revealed in the
immediately telegraphed for the re- splendid cast he has used and in the
mainder of the board of critics to come lavish variety of scenes and costumes.
to a later showing. - Again-he. has proven that if given the-

Then they voted it one of the best resources, none can surpass the master
pictures of this year, and one of the most of "The Birth of a Nation," "Way Down
entertaining pictures ever made. East,." "Broken Blossoms" and half a

No other producer ever has had so hundred other successes, in making screen
many pictures ranked in the select list entertainment.
of best as Mr. Griffith, but for delight- And never has he made a more enter­
ful entertainment, laughter. human play taining work than is "Sally of the Saw­
of emotions and splendid acting "Sally dust:' Laughter bubbles throughout. It
of the Sawdust" ranks with the finest begins to rollick gaily about the circus
things be has ever done. tent· where the great Prof. McGargle,

The charm of circus life and carnival juggler and rogue extraordinary, is about
merriment for the background is iIIumi- his merry affa!t"s, attended by his wa.rd,
nated with the joyful gaiety of two Sally, as audacIOUS and loyal a compamon
characters new to the screen a side-show as is given to man.
entertainer, juggler and han'dy-man with It thrives when the circus goes broke
other people's pockets; and his ward who ~d Sally and the Professor ~d the

. .. blmd-baggage to get to the carmval town
beheves she IS hiS ~aughter an<l who wnere the great drama awaits Sally.
loves and fights for hun. And it bursts into fullest spray near

The comedian's part is played by W. C. the close when McGargle mounts without
Fields, for years famous laughmaker of perm~ion the steering se~t of a Ford

. car. m the maddest,. funnIest race that
the stage and now star of the .Zlegfeld has greeted the screen in years.
"Follies." The daughter's part is played This work is the most beautifully
by Carol Dempster, the young California dressed of all the Griffith pictures, great
girl who has made such sensational ad- sets s~o.wing .th~usands, scenes C?f bea~ti~ I.!- -:- ....l

. . ful girlhood m Its most attractive. actlv-
vances m her screen work m the last ities, gorgeous homes, splendid landscapes
year. The part of Sally McGargle, the and throughout an abundance and variety
whimsical, impulsive waif of the circus, of scenes that indicate an unspraing ef­
who idolizes her "Pop", and accepts his fort for all that is cheerful, brisk and
greatest rogueries as the perfection of interesting.
"a noblFJ honorable a-entleman," is the As with all great pictures. "Sally of
best work of her career and one of the the Sawdust" establishes new stars in
memorable triumphs of screen acting. Carol Dempster and W. C. Fields. For

Others whom Mr. Griffith recruited years, Fields has been one of the most
from the stage for parts in the picture successful of stage comedians, but under
are Alfred Lunt, star of "The Guards- the magic of Griffith direction, he has
man" and Glenn Anders. featured player become also one of the five best screen D W Griffith's latest production for
in the Pulitzer prize winning play, "They comedians. .' . . ."
Knew What They Wanted." Nothing funnier ever has been given Umted ArtiSts CorporatIOn, Sally of

The cast is the largest Mr. Griffith ha1i than the pranks of this pair. Supporting- the Sawdust," which features Carol
used in any picture excepting his great these, are Alfred Lunt, a New York stage Dempster, W. C. Fields and Alfred Lunt
spectacles such as "The Birth of a Na- star of several seasons. Glenn Anders in the principal roles is announced
tion," "Ametica," "Orphans of the and Effie Shannon, also headliners among h f . ' f
Storm" and "Hearts of the World." the New York shows. as t e eature attractJon or next .

The scenes are lavishly staged, varying "Sally of the Sawdust" is a Griffith at the Theatre.
from circus activities to the social in his gayest mood, working with his The interiors were made at the Para­
splendors of ~utiful homes. And as infinite skill and patience in material that mount Long Lsland studio and included
typical of Gnffi~'s worts th~ act!on is pure entertainment. without theme or among other imposing sets: a huge circus
grows to a sensatlo~l. fimsh, mcluding moral-merely the drift of laughter and and carnival scene for which one whole
one of the tD<!st hllanous scenes ever pathos among fascinating people-but stage was set aside. Exteriors were
screened ~ whi~ the irrepressible M~- knitte<! into !t is a 9uick stQf}' that snaps filmed in Greenwich, Conn., and along
Gargle dnves hiS car across country m and Zips With exCJtement at the close. the Motor Parkway and other locations
an effort to get to the courthouse to save Easily among the greatest of screen in various towns and villages on Long
Sally from disgrace. plays, is "Sally of the Sawdust:' Island.

," ~
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